4+20

CROSBY, STILLS & NASH

RICHARD BARRETT plays and transcribes this
unaccompanied fingerstyle piece, and discovers
some of the merits of the open E5 tuning.

ROsBY, Stills and Nash were — and are —

a damn fine band. but then again they

deserved to be. They all came from "60s
bands with a pedigree (The Byrds, Buftalo
Springfield and the Hollies respectively). The
three broad influences of jangly psychedelia,
vintage hippy-rock and lush vocal arrangements
showed up in almost all of their material.

However, this subtle, sparse tune has few of

their trademarks. It's sung by Stephen Stills alone,
accompanied only by the fingerstyle riffs shown
here. Due to simultaneous notes played on non-
adjacent strings, the best option is to use standard
fingerstyle technique — the thumb should pick the
three bass strings and your index. middle, and ring
fingers should cover the rest.

TUNING

The piece is in open E5 tuning{EBEEBE). If you
are using heavier strings, you might not want to
tune the fourth and fifth string up a tone. In this
case, try tuning a tone lower; (DADDAD) then

simply use a capo at the second fret. =

Stephen Stills pictured
with his Martin D28.
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CROSBY, STILLS & NASH - 4 + 20 (verse - intro and first section) CD TRACK 35

HON DO

This part is always played three times - once as an intro to each verse, and
once as an accompaniment to the first two vocal lines.
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CROSBY, STILLS & NASH - 4 + 20 (verse — second section) CD TRACK 35
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Use the second and third finger on the sixth and third strings respectively,
and use the last three notes of bar 2 to move up to the 10th fret position.
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