Wild Wood

PAUL WELLER

ROD SINCLAIR transcribes the
guitar part for this laid-back
1993 single that has already
become a modern classic.

HIS entire track is based on a four-chord

sequence — Am, Em, Dm7 and Fm,

However, there are two things that give
Wild Wood its distinctive sound., Firstly, it uses a
capo at the second fret, and secondly, Paul uses
chord substitution to ereate more interesting
harmony. The first altered chord is an Em shape,
which is played with the open fifth string (with a
capo, F#m and open B) ringing on. The third
chord of the pattern has the open fourth string
under it, creating a chord of Em7b5 — it’s this
chord particularly that gives the track its dark edge
towards the end of every phrase.

When the band comes in, bass player Marco
Nelson plays A and Bb under the second and third
chords of the sequence, creating (with the capo’d
guitar) chords of A11 (or Em7/A) and Em7b5/Bb —
but this chord is less complicated than it sounds!

The four-bar solo is very simple and effective; it
also uses the capo at the second fret and is picked
using a lot of percussive attack on the strings. I've
also shown two hammer-on fills; the first occurs
throughout the track, whereas the second only
appears during the last two bars. =

Paul Weller went back to
'70s folk and rock sounds for
the Wild Wood LP. Among his

sources was acoustic

songwriter Nick Drake, who

inspired this title track.

PAUL WELLER: Wild Wood (basie chord sequence) CD TRACK 39
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The rhythm guitar part - this four chord sequence is the basis of the whole
song. It should be played with a slight swing feel.
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The acoustic solo, which is played with a fairly attacking picking style. It

features a slight variation the second time it is played.

Remember that the tab here refers to the fret number in relation to the ‘open’

string, so start on the 7th fret - ie 5 frets above the capo.

PAUL WELLER: Wild Wood (chord sheet)

Intro, verse 1

‘ fill1 I’ Bm

Verse 2, solo, chorus, verse 3,
solo, verse 4, chorus

‘ Em7 Em?lySIBE‘ Bm

‘ Fim/B

‘ Ftm/B
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‘ Em7 Em7b5 ‘ Bm
‘ Em7/A Em7b5/Bb
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Remember that these chord names are what you actually hear. In most cases,
the note on the right of slashed chords is played by the bass.
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This three-note fill appears at the end of almost every four-bar phrase before

going back to the Bm chord.

I’ve notated the chords as they sound
rather than as they are played with
capo, so when you see Bm in the tab or
chord sheet you should play the familiar
Am shape from the fretbox. This is
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because the notes on the right hand side
of the ‘slashed’ chords describe the bass
guitar part, so try to think of the chords
as Bm, F#m, Em7 and Em7b5, despite

the familiarity of the open chord shapes.
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